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New Order, by Roy Wilkinson.

IGH IN THE ROLLING CHESHIRE GREENERY,
a familiar bass line sounds out. The location s a
farm-cum-studio just outside Macclesfield —a

sturdy, stone-built construction sittin
both the village of Pott Shrigley and Tegg's Nose Country
Park. To-admirers of contemporary popular music, the title
of the song that’s echoing out over the hillside is even as
distin ..\h.d assuch |!|(|l||l\\ north-country placs

close to

mes.
apart ag;
o are further unmistakablé (lllm InlmL\\ 'S music-

P

This nember |)L\|| features bold, personalised lettering:
YS. And, as the bass player’s brazenly sclf-referén-

ints in the morning s, here comes the

drummerand co-owner of this property: We are, in fact;at
the home of New Order drummer $ephen Morris and
keyboardist/guitarist Gillian Gilbert. New: Order:are
hearsing for live dates, their first since playing London's
ndra Palace on New Year's Eve 1998,

Over on the neighbouring hilltop shines Whit
19th century folly that, ever
makers re-paint as Father
Stephen and Gillian’s farm i

ancyia
Christmas, local merr
Christmas or a plum pudding:
the place where New Orde
first assembled, back i the autumn of 1999, to begini
collective work on whatwould become their seventh studie
album, Get Ready. But the farm also holds oth

r SUrprising;
and fascinating dimensions.




o for automatise intrigue. Insi
ramshackle outbuilding sit the hulking.
green forms of four

On the far side of the barn sits a Ferret
armoured car, a dashing post-war develop-
ment of the carlier Daimler Nearby
ip-lzda.sumnﬁmh;

the ion family of ‘light” tanks.
ﬂmhaml‘ﬁ:mk,"uﬂ SR
Steve. “If you jam on one brake, it just spins in  circle.

ellent

Most ominous of the four metal juggernautsisan FV 433 Abbot
sclf-propelled gun, complete with huge, looming cannon. Then,
completing the quartet is an FV434, the RAC van of the tank
world, a recovery vehicle.

“I¢'s pretiy vital, this one, informs Steve. “You need it to get
ngineoutofthe Abbot. Can the road? Yeah,
s can. In fact, you don’t dan MOT. You just stick
on some L-plates and you're
Astonishi

ing stulf. However, the impudent soul might suggest

fbattleficld runarounds. Given Steve’s musical heritage, given
the fact he once played drums for Joy Division —a band who would
occasionally sick pictures of the Hitler Youth on their single sleeves —
shouldn't Steve have gone fora nice Panzer Mk IV or Tiger tank?

‘“Nah,” he grins. “They're very rare, | coulda'tafford them.”

* Perhaps even more remarkable than Steve’s barn full of tanks is the
fact that New Orderar here at all Today, this group glow with artistic
contentment, but if you cut back eight years to the last New Order
album, the picture was very different. The making of 1993's Republic

lled the

used to say to me after Republic, You'll do
another albun. T just said, There is no way on
fucking earth that we will do another album
Nota fucking chance. ..

Gillian: “We were leftin the dark and treated
ke a hamster on asheel. Itwasall, ‘Get the LP do
the LP done!” We knew someth
we were told nothing: There wo
meetings ~ arguing about get
covered in Dry [Factory's Manchester bar]."

“Our bu airs were a mess,” says New Order’s
singer and guitarist Bernard Sumner, “Factory was going
under and the Hagienda became a black hole for all the
cash we'd heen carning on tour. The studio bills were
‘going unpaid and we wes
“was off working by myself in the studio ~ just me and
[producer and co-writer] Stephen Hague —and going a
bitmad, The rest of the band thought 'l turned into this

jac. I wanted them to come and help me out, but they

e

thought Ijus

As rehearsals move on at the farm, a
Sounds across the pati
Nesw Order’s keyboard phy

tinctive keyboard line
However, this melody isn't being played
. Having contributed to Get Ready,
ert will ot be taking part in New Order’s forthcoming
— neither playing live nor involsed in any promotional

1 press activity. Instead, she’s taking time out
10 look after her and Stephen’s youngest
who is recovering from serious ill-
 Today,the keyboardsare being played by
an’s replacement Phil Cunningham, for-
merly of Macelesfield band Marion. But, as
one figure from the New Order story moves
outof the immediate picture, other links with
the past will be maintained via New Order’s
imminent live shows. The keyboard line that
Phil is practising and perfectingis the haunt-
ing motif from Joy Division’s Isolation.

New Order at Gillian and Stephen’s
farm, MOJO takesa placeat the baronial
supper table at Hook End Studios i
Berkshire. Former owners of this studio have
included Davi d Alvin L di s
Trevor Horn and his wife and partner Jill Sinclair). Tonight, however,
<ees its own pan-generational rock moot. Hooky (as everyone bar his
three children knows the New Order bassist) and Bernard are at the
head ofthe table, tucking nto their beefy tranches. Bobby Gillespicand
0 TRCIE Pl ia

T WO MONTHS PRIOR TO MEETING

35 Alin Wise, long-term New Order acquaintance and former manager
of Nico (anyone who has read James Young's Nico-themed memoir
Songs They Never Play On The Radio will know Alan as that book's

; ), Factory Records, and a nightclub

shaky, sil Dr Demetrius).
el

* down in the band's personal relationships, and a lot of cocaine. At this

finger-in-the-dyke aitempts t keep the Hagienda open and feed New

Order’s recording ¢
Republic was recorded at Real World, Peter Gabriels studio, near
Bath. One New Order associate recalls a drive he ‘made down from
Manchester to see how the record was going. He was, he says,also asked
i e

i
otably absent, however, is Rob Gretton, long-time
manager of both Joy Division and New Order. Rob dicd from a heart
attack in 1999, meaning that Ger Ready is the first Ne Order album
created without his input. According to Tony Wilson, it’s taken three
people to replace Gretton. New Order are now managed by former
Gretton assistant Rebecca Boulton, former New Order tour manager
Andy Robinson and, for America, Tom Atencio. And, as with Republic,

the newalbum has been AGR by Pete Tong.
linner, the Primal ds leted their contri-

10 deliver some cocaine. As he pulled into the studio’
g

“Christ,” our

i L P
bution to a track for New Order’s nesy album. The trackis called Rock
Th lose kinshij

d, Kill Light, the song

emergency drug gl
“Yeah.." Peter Hook sighs wearily, taking a break from today’s

m&«e’m quite a bit of that [cocaine] around.
- The e awul times — you needed something to hide the pain. We

that Bernard Sumner played guitar for on last year's Primal Scream
album, XTRMNTR.
After d i d th

gL

m&m 2 i which to try and create josous
us ots, Hook's partner in his other band, Monaco]

(“They'reallrelated () i

e, o
Ramsden’s 32-ounce cod special (“I¢s brilliant,” proclaims Hooky: “If

“We thought wed found our place in the world, our Holy

Grail.

you fnishit,you geta certficate”). Then matters light on the previous
evening’s post-recording booze-up. “One thing led to another,” says
Bernard, “The last thing I remember is Bobby walking around with a

bottle of white wine in one hand and a bottle of red in the other.”
Bobby Gillespic is a particularly illaminating fellow traveller. In the
carly '80s, before he drummed for an early version of The Jesus And
Mary Chain, Gillespie played bass ina New Order-inspired band called
The Wake. The Wake’s very name summons a decply different time in
New Order's history: New Order played their first British concerton July
29,1980 ata small Manchester club called The Beach. Itwas around 10
e . Joy Division’s frontman, had hanged himself

sal
Curtis's increasingly severe epilepsy and the medication he was
taking for it have been posited as one factor behind his suicide. There
was also his complicated private live, with the singer involved in an
uneven love triangle with his wife Deborah and his B
Annik Honore.

“Jan wasn’t a depressed person,” says Bernard today, now sitting in
a lay-by in his Mercedes jeep for the formal MOJO interview.
wwasn'ta depressed person or a heavy person until he got ill and his ife
gotintoamess. The tablets pilepsyreally i d
“Then he got depressed. Before that he was justlike the rest of us.™

Clearly, thisloss of a younglife had a profound effect on those around.
fan. But it’s a measure of New Order’s honesty and unaffectediess that

hey it that theirgrief ded intow

“We were very distraught about what had happened o lan," says
Bernard. “He was a great friend of ours. But, on a professional lesel,
we'd lost our singer. It came at that time when you were just moving
from the end of adolescence to becoming a young man. At that time
youre questioningyour place in the world. We thought we'd found it —

n mistress

bout themselves.

hen lan died and it was like, Oh, there’s nothing left”

we'd found our holy grail. Then Tan died and it was like, Oh
But we'd burnt our bridges, we had to carry on.”
arters of Joy Division determined to

There
was nothingleft ?

With the remaining three
keep on making music, it did cross their mind to seck a
the band.

“We did think about g
this guy coming up to me in St Ann’s
how he was sorry about Tan's death, but that he'd like to be considered.
He gave me his mumber; but | could't call i, because he was into Stecly
Dan! The hurdle of replacing lan with someone from outside was just
onewe couldntcross. It sounds awful, butit was like your pet dog dying.
You can’t just go out and buy another one it doesn’t work like that.™

Joy Division’s legacy was clearly going to be difficult to transcend

The band are now commonly acknowledged as one of the most singu-
ar, most astonishing rock bands ever —a band who with just two studio
albums, Unknown Pleasures and Closer, created something strange,
bewitching and enduri

As Peter Saville, Joy
observed: “Manchester is a city of conerete underpasses
revival cathedral. For me, Unknown Pleasu
pass, while Closer was the gothic cathedral.”

Here was rock music that was both ancient and modern. It'sa music
that thrums with such a preternatural authority that it doesn't seem
daft to set it beside the most haunted, driven blues. Butit's also a music
. flourishing the die-cut clean edges of the indus

decked Unknown Pleasures i stark

inger outside

tingin asinger,” says Bernard. “I remember
Square in Manchester and saying

Division and New Order sleeve designer, has
da gothic-
s was the conerete under-

shing glass, wooshes of clectronica
gen nd. These were, clearly, hints at the connections in
own mind between rock’s metronomic heartbeat and the harsh



4 reportof factory production — Hannett talked of once visiting an
industrial unit and being struck by the echo between rock'n'roll and
I. After Unknown Pleasures, Joy Division began to experi-
ment with the clectronic instrumentation that was to become such a
part of New Order:
repared o enter lingion's Briannia Row Sudios
e e TR g g
RP Omni and a home-made device which basked gloriously kit
the name of the Transcendent 2000.

In Joy Division I was primed for technology” recalls Bernard, “I
used to build synthesizers out of kits that you got out of the back of elec-
tronics magazines. We had this boffin guy, Martin Usher, who worked
with us. He had this Hell’s Angel as  lodger. So Martin used to design
circuits which I would go away and build and we'd pay him in tabs of
LSD. He would pass these on to this Hell’s Angel, who had an enormous
appetite for taking acid.”

Joy Division’s new synth arsenal could be heard on Closer's Decades
and Isolation. But other songs from this period contained the sound of
rather less sophisticated machines.

At m~ph‘ re [released March 1980] was written on a Woolworths

organ 1. “It had chord buttons, wh hecause
Lol pla\ chords on a keybosrd. It also had a Tl o een
cool. Lused itlive, until a roadie dropped .

While Bernard was brasely improvising with the Woolworths wall

of sound, Tan Curtis was also finding some recherché inspiration. The

with the circuitry that would become a crucial part of New Order, was
\]m\kagmmh\r more raditional sounds
" he
dZeppelin because
rsand T.Rex and Ennio Morricone’s spaghetti western music
 of the guitars, What I like about Neil Young s that he does a ot
with a lttle. He made me realise that you can play solos on one string,
Neil Young’s got this thin, reedy voice and [ suppose in some ways it's
not quite right,but it just sounds beautiful. In Joy Division we used to
play Lust For Life and try and copy . Butwe also listencd to Love
= we tred t0 do a cover of their 7 And 7 Is, but we only got sbout a
into it before it got a bit tricky and we gave up.”
Ofall the members o ]o\ Disision, t's perhaps Stephen Morris who
had th habits. , he had
ning for the. Wur(tn)lmund\nfﬂmck hcr\lusmwsknm
“Yes, that would be my juvenile acid period,” he
of West Coast stuff back then, as well as Hawkowind and Can and Amon
Diiil I1. The other thing that T used to listen to a lot was Captain
Becfheart. Recently, when T had chicken pos, I went back to all this old
Captain Beefheart and I could hear thing
before ~all the drumming was really complicated and dense. I think my
own drumming must have definitely been in
Beefheart, even if it came through sublim
him live around the time of Clear Spot — Ive stll got the reviews and
cuttings stuck inside my copy of the album.”

“We were trying to convey how strong this Nazi imagery
was, how it could be used to manipulate people.”

song Atrocity Exhibition took its title from J.G. Ballard's avant-garde
book about Nissen huts, B-29 Superfortresses and an “clectro-
encephalogram of Albert Einstein”. Perhaps it was for the best that the
rest of Joy Division were utterly unaware of such lyrical impulses.

“No, I didn’t have a elue where that title came from,” says Bernard.
“People might think this is weird, but we never listened to lan’s lyrics
untilafter he died. We never really asked him about his yrics. The only
two sangs | ever asked him about were She’s Lost Control and The
Eternal.She's Lost Control s aboutan epilepic girl who lan met while
he was working at a rehabilitation centre — she later died during

band don’t ask me about my lyrics and I'm glad they don’t

“These days Joy Division's influence is manifest. They are seen as the
motherlode by untold young bands (Placebo, JJ72, Mogwai, Doves).
They've been covered by a
Inch Nails and Grace Jones, while George Michacl, strangely cnough,
Jists Closer as his favourite ever album. Both The Smashing Pumpkins
and Red Hot Chili Peppers have played entire scts of Joy Division covers,
solely for their own gratification.

When,in turn, Joy Division’s influcnces have been dissected, a familiar
list has been uncovered: Iggy Pop, Kraftwerk, the Sex Pistols, The Velvet
Underground. But it scems there’s also a whole other range of music
echoing through Joy Division — groups and musicians some way
removed from d \mL-um\p\uhk brew that the band are normally

ked with, Take, for example, Wishbone Ash.

Twas definitely a rock fan e Joy Division formed.” says Hooky.
“Deep Purple, Led Zeppelin, Wishbone Ash, Black Sabbath, The
Groundhogs. 1 was a big fan of The Groundhogs — fantastic band. Then
everyone started saying how Joy Division sounded like The Doors, but
Bernard and I had never heard The Doors, never. Tan played us a Doors
LP and, fuck me, we did sound like The Doors. Afier that we some-
times did Riders On The Storm, but no one seemed to notice. They
just thoughtt was s, asusual, sounding ike The Doors! We plaed ta
few times, probably just before Unknown Pleasures came out.”
Barney, ling o Iggy’s Lust For L
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Itseems the tecnage Stephen’s predilection for LSD had other
consequences than enhanced enjoyment of, say; Hawkwind’s The
Prychedelic Warlords (Disappear In Smoke).

“Actually” he says, “I got kicked out of school for takingacid. I
had this friend who thought he had such cool, t
that it would be nice to tell them he'd just had an ac
did and they went straight down to the school. I bloody well got it
offthim, but I scemed to get identified as the bad influence. Happy
days, though. We used to go and sit ina field with a cassette player
asit was going dark and play Tago Mago by Can tll the batteries ran
out. Pve heard people say that Hooky's sty of lead bass playing was

because it was the only way he could hear himselfin rehearsal

The observant visitor of Gillian and Stephen’s farm might note
that Stephen’s interestin the world of tanks stretches further than
the vehicles in the barn. High up in a window sits a 1/35th scale
model kit ofa World War I1

onas conclusive proof of New Order’s ‘Nazd’ affliations,

At this time, Private Eye would run ostensibly serious exposés
of New Order and Factory Records’ supposed Fascist leanir
Of course, Joy Division and New Order had provided some fuel
for such accusations.

Joy Division took their name from a book called House Of
Dolls, which is partiallyset ina World War Il concentration camp.
In the context of Joy Division, this book has generally been depict-
edasasado-masochistic novel. However, the actuality s stranger.
“The University of Florida’s Judaic Studies Programme has detaile
how the book was originally written in Hebrew and “based on a
diary kept by a young Jewish girl subjected to enforced prostitu-
tion'in a concentration camp. Daniella Preleshnik, the protagonist,
was i reality [the author] Ka-Tzetnik's sister.”

New Order derived their name from a newspaper headline
about “the New Order of Kampuchean Liberation”, unaware that
Hitler was also keen on the phrase. Then there was Joy Division’s
first release, their sell-financed Ideal For Living EE On the front

coverwas an llustration of a drum-beating member of the Hitler Youth.
Inside wasa reproduction of a photograph from the Warsaw ghetto —a
Polish boy cowering before a German soldier.

Bernard now winces at the memory of such loaded imagery. But, as
was pretty evident even at the time, the band were hardly trying to glorify
the Third Reich,

“What we were trying to get across,” says Bernard, “was how power.
ful this Nazi imagery was. I was working in graphic design at the time
and was fascinated by the way imagery could be used to manipulate a
great number of people. And the inside sleeve was showing what that

ery led to. But I do have big regrets about trying to use that imagery
i that way. [t was naive. It was stupid.

t remember,” says Stephen,
ari? accusations] and then got annoyed, o if we started off
s the Second World War

if we started off laughing at it

goes, T was only interested in the Airfix aspect.
“T am fascinated by that period,” continues Bernard. “But I'm nota
Nazi. | grew up in my grandfather’s house and it was full of wartime
helmets. At the end of our street there was
a couple of houses missing, where they’d been bombed during the var.
“That does have an affect on you when you're a young kid. Everyone’s so
horrificd by shat the Nagis did that we're constantly stll searching for
1 explanation. We want to know how someone could do that but the
explanation never really comes, no matter how many documentaries
we sce or books we read.”
While Joy Division were deployin their controversal deas, they
ly austerc look, » shopping
for trousers at the :\rm) & Navy and, as Stephen Morris recalls, >

pm——

-

memorabilia — gas masks

Pete AndesonSIN (), Anon Corin

Joy Division, 1980,
marine commander’s
ook, just daft, fantastic




«& receiving “prison camp” haircuts from Rob Gretton.

“That was when we were trying for the submarine commander’s
look,” remembers Hooky: “It was our military period. You think back
and realise you were just 20. It was just daft, it was fantastic.... What
better way to be daft than to join a group?”

For a period, Bernard cven adopted the Germanic surname of
Albrech. This was taken from the manufacturer’s name on a piece of
cquipment at Cosgrove Hall, the graphics and film company where he
worked. At the time, the company was developing some notably heroic
film projects. Mercifully these didn’t include a new colour tint of Leni
Ricfenstahl’s Triumph Of The Will. The company was to become

renowned for its work on DangerMouse

see Hooky's head bobbing up and down. He looks like he’s

[[l F YOU GO OUTSIDE,” ADVISES BERNARD, “YOU CAN

having sex with a public schoolboy.”

Six weeks before the session with Primal Scream at Hook End,
MOJO is in attendance as New Order record at Real World, a rather
lovely collection of stone buildings, complete with wandering ducks,
open fires and splendid table tennis facilitics. But right now, Bernard is
indicating the scope of New Order’s current fitness regime. He hasjust
returned from a run. Hooky is upstairs on his rowing machine, evoking,
for Bernard at least, images of encrgetic congress in the dorm

Running and rowing completed, the band adjourn for dinner:

Tonight, table talk takes in the odd comedic suggestion for the album
title, “It’s going to be

later be considered and discarded
include Seven and Opganisarion). Chat
also trns to 24 Hour Party People,
the forthcoming film about Manchester
music, Factory and Tony Wilson.

“Who’s playing Shaun Ryder?”
ponders Bernard. “Is it him out of
The Pogues?™

“I wanted everything to stop after
Ceremony.” Deborah Curtis (right
with doughter Natalie.

78 MOIO

New Order play
Utopio, Rotterdam,
December 13, 1980.

“Nah," rejoins Hooky. “I heard that they'd spent half the budget
onall the make-up they needed to makea normal human beinglook
like Shaun.”

Hooky, Bernard, producer Steve Osborne and several assistants
then begin work on a track provisionally titled Frecfall. The song will
eventually appear on Get Ready as Someone Like You. These days,
Bernard’s position as New Order singer is evidently secure
However, following Tan Curtis death, as the nascent New Order
soughta singer Stephen Morris was initially thought to have the best
voice of the remaining members of Joy Division. However, he soon
withdrew from the New Order vocal handicap stakes.

“The idea ofa singing drummer wasn'ta great one,” sas Stephen.
“Lookat the previous examples— Phil Collins, Paper

ace, The Eagles. Finding who should sing was all
about natural selection; it was a Darwinesque process
and it soon became clear that the singing drummer
was going the way of the dodo.”

According to Tony Wilson, manager Rob Gretton
was particularly adamant that the band shouldn’t go

sutside the family” for a singer, New Order played
a few American dates as a trio, with cach band
member singing a selection of tracks. They also tricd
recording the song Ceremony in New York
Ceremony was to become New Order’s first single,
but the single version was recorded in Stockport’s
Strawberry Studios, now home to an office supplies
company. By the time Ceremony was recorded,

Gillian Gilbert had joined New Order. She was

friend of Stephen Morris's younger sister who

had known the band for years. Indeed, she had
once appeared on-stage with Joy Division — at

Liverpool venue Eric’s fter Bernard had injured
a hand during some backstage buffoonery

Ceremony, together with B-side In A Lonely Place, were inherited
from Joy Division, both written in the week before Lan Curtis died. This
must have made strange listening for one party in particular — Ian
Curtis's widow, Deborah.

“Actually,” she says today from her home, “I thought that was a nice
way to tic things up. But I didn’t want anyone to carry on after that. I
just wanted everything to stop. But I'm now glad that New Order exist.
Tonly began to enjoy New Order’s music when the True Faith single
came out [in 1987]. My son was quite youngat the time and he loved the
video. Soit was through him that I began to appreciate New Order

Nowthere’s the possibility of further connection between Deborah
and New Order. Her book about lan Curtis and Joy Division, Touching
From A Distance, is currently being turned into a miovie seript. Deborah
hopes that New Order will provide the score for the eventual film

New Order’s next two releases saw the band attempting to establish
their own agenda, September 1981s Procession single contained a
remarkable construction with B-side Everything's Gone Green. But it
was November 81's Movement album that gave the band the latitude to
attemptawholesale transformation. By consensus, it scems they weren't
ready to make this leap.

“Hovement was a transition,” says Bernard. “It was a very uncom-

bad album we've made is Movement

tion and at the time I was very
depressed, so 1 associate that fecling
with that album.”

Hooky also recalls Movemenc’s trou-
bled genesis. It was the last album that
the band were to make with Martin
Hannett, the mereurial Manchester
producer who had overseen both Joy
Division albums.

“It was very
Movement,” says Hooky. “Martin was at &
his really low point., He was off his head &
all the time. With Joy Division, the
sound was always very complete, 30 it §
was casy for him. He just put his ®» &

fortable period. To me, the or
We were struggling to find a

difficult doing

Fron/SIN, Andeon Cotin




Heart and soul

How did you come ocross Joy

o
el the gig, didn’t know it was going to
‘ be the last. Why did lan killed

How did you see your job with Joy Division?
Were you trying to mof
simply more spacious?

it dreamlike, or

The interesting thing about lan was that on-

stage he was totally.
P i

Were there a lot of drugs in Manchester in
the late 70s2

< salt and pepper on, if you like, Then, with New Order, suddenly
you had a bit of a wonky tyre. It needed pumping up, but Martin
couldn’c quite manage that. The way he used to try and describe what he
v fecling was ke, “Uhbr, uck, uhh” (makes strange, ghosd srang-
things like, ‘Make it

make it more helium-like.* And we were ust ik, Aws, come on, just
help us here. . He always wanted to do vocal lines in a single, continu-
ous take — he wouldn't patch things up. T remember Barney singing
Cries And Whispers [an EP track released one month after Morement |
43 fucking times. | don’t know hos Barney felt, but I felt like fucking
crying. But 1 like Horemen. 1 like the songson it and 1 like the fragilty
of the thing. I6sa moment in time.”

1 Morement emerged as  thwarted thing, the group were far from at
adead end. They had a plan, one that was oinercasinglymmerse them

i

lated noise)

did you start doing smack?

it last concert. We walked out of

shosoid touchedy

receiving regular aural dispatches through his
mail box: tapesof early "80s Kiss FM radio shows
from New York, plus Italian disco records and a
copy of Giorgio Moroder's

a Manchester friend living in G

MC album from

pany.

New Order’s emerging genius lay in the way
they fused the heart and the head, taking a
world’s worth of lubricious dancefloor impulses
and melding them with something more medi-
ttive, more melancholy. The ghost of Joy
Division was to find its spectral presence

splashed with oe de vire
Alongside New Order’s continued ability to
expand the form of popular music, their other
superhero-style special power was the strange,
maocking, basilisk gaze with which they viewed
music-industry conventions. Assisted by such
remarkable minds as Rob Gretton, Peter Saville
and Tony Wilsan, they were able to look at the
whole round of contracts, marketing and
record-sleeve design with a gaze that was at once
contemptuous and absur
e om S0 Wikon,
“New Order told me that, from nosw on, they
were going to be deadly serious about every
thing. Then Barney turned round and said,
“Right, we're gonna do a world tour — one night
in Macclesfild and you can choose the other
four dates.”™
The first record where New Order’
musical formula emerged was barely noti
its initial incarnation. Everything's Gone Green
was first released before the Morement alburn,
but was tucked away on the B-side of the
Procession single. In December 1981, the song
re-emerged in extended form, as the lead track
on a Factory Benelux 12-inch single. A brilliantly
astringent composite of clipped guitar and
tinder-dry, subtly soulful sequencer, it unam-
biguously showcased the New Order master-
plan. Behind the record ay pure, ingers-in-the-
socket experimentation.

“Exerything's Gone Green was the first time
we used a triggered synthesizer,” says Barney
“We triggered it by Steve playing a hi-hat beat into a 24-track tape
machine and then stickin
connecting that to the synthesizer. Somehow it justworked. Itwas really

stic happened.”

But arguably, it was the next single, May 1982’s Temptation, where
New Order truly found their voice. The sequencers were still there, the
guitars were still there, but now there was something new — a sense of

gawire into the tape machine’s VU meter and

wide-cyed abandon, a sense of euphoria that imm
blue-skied expanse clear of Joy Division. It was the first record that New
Order made under the influcnee of manifestly mind-altering drugs
“I'd been turned onto LSD by a friend in Blackpool,”
“P'd been up in Blackpool, and T was stil kind of under the influence
when I got down to the studio in London, In fact,for the next year or
tv0 we would always take a it bit of acid whenever we were record-

ately scemed a

says Bernard.

in aworld of binary
sequenced music

I read that Giorgio Moroder used a sequencer called a Roland
MC4,” recalls Bernard. “But that cost about £20,000 when we were on
£50aweek”

Tnthe 705, pioncering talan producer Giorgio had teamed p vith
Pete Bellotte
Donna Summer: the 17-minute Love To Love You Baby and I Fecl Love.

As New Order’s own vision began t0 take form, Summer's fecund
plses were key ingredients. At this point, New Order were surveying the

ippi Ldid the vocal for Temptation, and when |
wrote the keyboard line. During the recording it started snowing and
Roband Hooky ran outside and got two massive snowballs, When T was
recording the vocal they stuck them down the back of my shirt, Ifyou
Jisten to the 12-inch you can hear them coming into the studio and § g
stickingit down my back

Maybe this chill down the back fircd Bernard towards the stardling &
array of whoops that he began adding to his vocal repertoire at this 3
point. Whatever, Stephen also remembers the LSD-tickled session.

"\uh sudenly Tempaton ad that caphorcfec, e sy, ithad

globe for nes - They
New York clubs like the Paradise Garage themselves. Bernard was also
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1.1 think it was only Hooky who hadn't takena 2

quL “bit of acid at that session. You couldn't take a whole tab when &

reconding a record, but 1 quarter scemee (o help things on. Driving
would have been outof the question, but you could sl make a recort
and sometimes quite a good one.”

Of course, it was Blue Monday that, most of all, fixed New Order in
the public mind. It redced Neil Tennant to tears, so completely did it
pre-empt theideas he and Chris Lowe had been developing i private.
Tt was a record that took inspiration from Donna Summer, Afrika
Bambaataa and Kraftwerk and, according to Barney, “totally ripped off
the arrangement from a reall rare Italian i of Dirty Talk™ by German
dance act Klein & MBO,

“In London clubs,” recalls Bernard, “1 started hearing this kind of
dance music where peaple were trying to get these strict, machine-like
beats with tape loops and live drums. They were doing music like Bluc
Monday, but with loops and real instruments. So I just thought, i we
took our synthesizer we could use machines to make
these people are after. That was how Blue Monday came
consciously making music that you could dance o, even though we
weren't going out dancing ourselves. When we were in Joy Division
people didn't go to clubs to dance, they went to headbut

o e

Blue Monday's legend is still undimmed among today’s clubland
ays, “New Order still have massive respect in
ance world. Blue Monday was made, what, almost 20 years ago, But

the vast majority of DJs sill know and revere this trac
d the minds of New Order's original
electronic influence — Kraftwerk, who had been part of things ever
since lan Curtis started using their records as Joy Division's intro
music. Now, the ever-inscrutable Dusseldorfers were repaying the
compliment, making it their mission to discover exactly how Blu

Monday was madl

“We heard later that Kraftwerk were totally ascinated by Bluc

Monday,” recalls Hooky. “They heard it and thought adopes the kind

striden German e must go vere zey record
ed 1i7.song Blue Monda

wer to Britannia Row and used our engineer

they were taken back

e ecord Blue Monday? Ziz

o1d equipment?” They couldn’t make it work — it was

T 2iz vot zey used tc

all too old for them -

%i




“The studio had its own swimming pool. We started to do
some recording, then everyone went out and got twatted.”

commercial force. The album, on which work started in Ibiza the

previous summer, would eclipse all their past successes, giving
them their first Number 1 in Britain and reaching Number 32 in the
US. The ascendancy had been achieved gradually, over the course of the
three albums that preceded it — Power, Corruption And Lies, Low-Iife and
Brotherhood — each refining further their electro-rock template, “T think
the gradual growth was a conscious plan from Rob Gretton,” says
Hooky “He kept us grounded, by kecping us impoverished. T think he
didn'twant us to become isolated pop stars. It worked, because it gave:

- B Y 1989’ TECHNIQUE, NEW ORDER HAD BECOME A TRULY

us longeni

Technique was the album where New Order embraced a whole new
generation of dancefloor mechanics: the acid house sounds they’d
already heard in the Hagienda and the Ecstasy-f mosphere that
was beginning to ignite the Balearic Islands. But, while New Order were
burnishing their music with a whole new sheen, Peter Hook still appar-
ently found time to push the faders for the mighty Sham 69.

“What happened,” explains Hooky, *was that Jimmy Pursey came
down the studio to have a look around and mentioned that they were
doinga g that night. 1 said. Who's doing your sound? No one was, so |
immediately said, Il fucking o it! So, itended up with Sham 69 playing
on aboat in the harbour and me and Andy [Robinson] fucked off our
eads on the shore doing the sound by remote control. You had Borstal
Breakout and Hurry Up Harry blaring out to all these ravers on the
shore and nobody was even watching. Still, I loved it. Jimmy Pursey
ended up asking me to produce the next Sham 69 album, but they got
dropped by their record company.”

New Order’s attempts to record Technique in Ibiza didnt get very far
Instead they ended up negotiating days and nights full of discos and
crashed cars.

“We spent alot of time in [biza getting
offiour faces,” says Bernard. “But we had
come across Ecstasy before that — in
America when it was still legal. We first
came across it in Dallas. Then it was just
like having a Red Bull or something.”

It seems the studio schedule in Ibiza

soon began to wilt under the Therian sun.
New Order arrived with the majority of
the basic tracks written, but the band were,
initially, barely communicating and little
wwas done. But emergency production
assistance was on the way — in theory.
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“The story from Tom Atencio,” says Stephen, “was that Brian Eno
was meant to be coming out to work on the album, but he never mate-

1 told that we took too.
many drugs. T don’t know if thats true, but he never did show up.”

Some drum tracks were recorded and possibly a couple of guitar

nd memories differ here), but work was soon abandoned for a
wholesale round of hedonism

“The studio had its own swithming pool and its own bar,” says
Bernard. “The bar-tender used to put tabs of acid in his eyeballs and
continue serying. We started out trying to do some recording. Steve.
doesn't really like the sunshine, so we'd be like, Steve if you want to
record some drums, we'll be by the pool if you need us. Then everyone
just started going outand getting twatted. It was a bit hard writingyrics
when all the rest of the band and your girlfriend were all out ata club

2 on one. So, 1 just thought, Fuck this and started going out as
well. We svere all out dancing, definitely. Dancing every night. ..

Going out meant somebody had to drive. But it scemed no one was
really in a condition to drive. As much as by the extended clubbing
schedule, New Order’s Ibizan interlude is characterised by a string of
smashed hire cars. The band can remember four at least

Happy Mondays’ dance totem Bez joined the Technigue sessions and
improved the car-erash tally by piling into a road sign as he attempted to
read directions, Then there was Hooky and Andy’s attempt to find their
way home after a night out.

“They'd met these Manc kids in a club,” recalls Bernard. “Andy’s
driving back and Hooky starts saying, ‘Something’s wrong here. I don't
Know what itis, but something’s wrong.? At that momenta taxi appears
around a bend —at which point they realise they re on the wrong side of
the road. They smash straight into this taxi. The kids in the back aren's
\wearing seatbelts and fly straight through the windscreen. Everything

‘The kids ar
.... butall they do is let out
hout: “Yes! Yes! Front-end §
smash with New Order!” Then the kids
and Andy run off to hide behind the £
gravestones in this graveyard. Hooky’sd
there, trying to act normal with this §

the copper let Hooky off.”
He shakes his head.
“So, all this was happening €

[ONPPRPPPI .\ s recording overseas, &

cond right)

What does Tony Wilson then decide
would be a good ideaz Sending Happy
Mondays out to record in Barbados. What
was he thinking? It was almost as daft as
deciding to do something like opening a
nightclub.”

So, barcly any work, but wild times
were enjoyed. And the band embraced a
whole new cultural milicu — even if the
soundirack wasn't to everyone’s taste.

“Imean,” says Hooky, “the music was
terrible. It was all Thrashing Doves and
Orange Juice and Paul Oakenfold shouting,
“Aceceid!’ But, there we were, out every
night with the air-traffic controllers
dancing, having a great time. We went to
every single disco, Tt was ridiculous.”

The bulk of Technique was actually
recorded at Real World, with New Order
keeping their clubbing fascinations on the
boil with weekly trips to London, o take
such pioneering acid house evenings as
Spectrum.

“Recordingin Ibiza did affect the mood
of the album, " says Bernard. “Take a track
like Fine Time — that was written over there
the day after being out ata club.”

Hooky concurs: “That did become part
of the album. We took on some of the
mood of Ibiza, especially Bernard. Its stil
very much a rock album, but it has the
upness, the specialness of all the things
that we were in the middle of.”

Stephen sums up this particularly
expensive summer holiday

“The feel of Ibiza did definitely seep
into the album. Apart from Fine Time, itis
really a rock album. Butit’s also gota kind
of smile on its face — the kind of thing that
comes with sunbathing at four in the
morning before you go to bed.”

‘Thesc days Bernard Sumner’s idea of
lasation is to drive north from his
heshire home and take out the boat that

he keeps on Ullswater on the eastern edge

of the Lake District. The walls of his house
are lined with art, including at least one.
original work by LS. Lowry (“Not the

‘matchstickmen,” Bernard is keen to make:

clear. “I don't like the matchstick men. It's

a portrait I have.”)

Peter Hook, meanwhile, takes
rigorous interest in Joy Division’s hi
that it amounts to a kind of offi
curatorship. Untold Joy Division pho-
tographs, live tapes and bootlegs occupy

house. Then there’s his special archive
of long-abandoned Hooky stagewear:

“Yes,” he says. “D've got all the old
leather trousers and me jackboots. You live
the in the vain hope that you might be able to squeeze back into them
ane day”

Cdrink during the week. Mind you, when you do get twatted
ow you really pay. I went out last Sunday and I still felt terrible on
the first time P'd been drunk in two months — 1 used to

ry day”
fthe pop music of the moment, Bernard is keen on Daft Punk and

“Acciliiiid!”: a post-lbiza
Barney, US tour, '89.

Doves. Stephen gives the nod to Missy Elliott, while Hooky recently
bought the new albums from the Stereo MC’s, Daft Punk and The Tom
Tom Club. And, even as New Order were starting to record Crystal, the
first single from Get Ready, Bernard felt compelled to make contactwith
current pop music’s more modernist wings. He compiled vocal snippets
from the song and sent these to Germany, so that they could be used as
samples by Hungarian D] Coryin Dalek and his German counterpart
Pascal EEOS.

Bernard Sumner’s grandfather took part in the 1932 mass tre.
on Derbyshire’s Kinder Scout, where honest, common folk




in the same band.”:

ivision 1979 and (below)
New Order today, still children.

“We were so pissed off witl

<& affirmed the right to roam over nature’s goodness in defiance of
ay rand lickspi i knew Ewan
MacColl, the Salford-born folk singer and lifelong member of the
@t ist Party. Such strands of socialist idealism are still discernible
in New Order.

Stephen Morris can be roused to a completely atypical level of ire by
‘mention of Tony Blair’s Labour Party (“Spendingal the fucking money
on bloody posters”), while Bernard is similarly enraged by plans to
extend Manchester Airport.

“To this day, New Order remain a democracy albeit a perverse and
cussed one. Peter Saville remembers one example of the New Order
democracy in action. When once asked to decide on a new-look centre
label for vinyl relcascs, they systematically, bloody-mindedlyall chose a
different colour. Rob Gretton was left with the casting vote. Perhaps
inevitably, he selected yet another colou.

After the wracked, draining creation of Republic, New Order's idealism.

: e i el

of Get Ready.

“You've got to remember,” says Hooky; “me and Bernard have been
together for 34 years [they met in the first year of secondary school].
Even so, I've enjoyed maling this album more than any of them, We
did get stuck in a rutwith each other, definitely. We were so pissed off
with the business side of it that we stopped caringabout the people you
should really be caring about — the ones who have gi yehi
the other members of the group. Through all the years ve beers in this
band I never ever thought I'd ever sit down and tell someone I enjoyed
makingan album, I don’tlike making records, I'd much rather be play-
inglive. I also get up at seven in the morning, so when all the other lot
roll in at midday I'm bored shiteless. Me and Bernard worked it out.
There are two types of people — the lark and the owl. He's an owl and
I'malark.”

Italso seems that New Order’s tribal fealty stretches to another gen-
eration.

“My son’s 11 now;” says Hooky. “Barney’s lad is 16, One of the
proudest moments of mylif in a group was when we played at Nines in

s son and both at the side of the stage.

They were looking at Bernard and they both knew
the words better than him! I was really shocked,
hecause | just didn't think my son knew all the old
songs. | was fucking amazed. Both me and Bernard
had a tear in our eye there.”

Former Smashing Pumpkins frontman Billy
Corgan appears on Turn My Way. New Order also
recorded a track with The Chemical Brothers, which
wasn't finished in time for inclusion on the album.

“I remember when we first met Billy,”
Hooky:. “It was one of the first ever times that New
Order played in Chicago. This American friend of
ours asked i it was all right if he brought along his
mate’s son because this guy was a big fan of Joy
Division and he was thinking of starting a band. So
there we were, outto dinner witha 15-year-old Billy
Corgan. He didn’t sayaword then, but I've met him
loads of times since. You listen to a Smashing
Pumpkins songlike 1979 and it’s obvious he holds a
real candle for Joy Division.”

rehearsal moves through such undimming sig-
nature tunes as Temptation and Atmosphere,
Blue Mnnday and Love Will Tear Us Apart, then

B ACK AT GILLIAN AND STEPHEN’S, THE

the business side of things that
we stopped caring about the other people in the group.”

onto 60 Miles An Hour and Close Range from the new album. It's evi-
dent that Get Ready is no perfunctory exercise. It's an album that prob-
ably doesn’t have a song that will ly straight into the all-time New Order
pantheon. But it’s clearly an album of pedigree New Order, an album
with gleaming consistency: In this respect, it probably most resembles
Technique. And, like Technique, its a rock album.

“Yes,” says Stephen. “Its a 4/4 fury, isn’tit? Actually, we did try one
song in 5/4 time recently. We were asked to have a go at the theme for
the Mission Impossible film, which is in 5/4 time. Yeah, it could have.
been us instead of Limp Bizkit. That's a frightening thought. The kids
would've been revolting. But, then again, they always are, arén’t they?”

As New Order re-enter the fray, there are those who argue that they
themselves still have a vital child-fike aspect. 7

“The brilliant thing about New Order,” says Tony Wilson, “is that
they are still open to itall. After all this time, after all these years, they
are still children. 1¢'s an 0dd thing. People ask me, are Joy Division and ™
New Order different bands? The answer is no, they are utterly the same
band — the best band in the world.” - '




